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1. COURSE DESCRIPTION 

 
William Shakespeare (1564-1616) wrote for a popular audience and was 
immensely successful. He is also universally regarded as the greatest playwright 
in English. This may be due to the fact that he has been a major influence not 
only on the literature written in that language, but on English as the language that 
has shaped an extremely varied array of cultures. In this course students will read 
six of his plays, including three comedies: A Midsummer Night's Dream, Twelfth 
Night, and The Tempest; and three tragedies: Othello, King Lear, and Antony and 
Cleopatra. The focus of the course will be on the careful, responsive and close 
reading of these works, trying to come together to a sense of the memorable 
experiences that they offer us. This will entail paying attention to the issues of the 
author’s life, his sources, of historical and literary contexts, and of the theatrical 
and textual nature of these oeuvres as we experience them today. We 
necessarily encounter these plays primarily as readers and with a clear 
consciousness of their status as masterpieces of English literature. At the same 
time, however, since we acknowledge that these plays were written originally as 
scripts for performance, we will seek to learn about and to re-imagine their life on 
the stage. 
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2. COURSE OBJECTIVES 

 
Competencias genéricas: 
 
1. Close reading of literary texts. 
2. Use of concepts employed in the study of literature.  
3. Engage in an awareness of the cultural contexts of literature. 
4. Appreciation of the ways in which literary topics are chosen and revisited. 
5. Use of bibliography for research; production of oral presentations and essays. 
 
Competencias específicas:  
 
Contents 
1. Shakespeare’s life. 
2. Texts and stages. Promptbooks, foul papers, quartos, folios. 
3. The six plays: topics, plots, conflicts, characters, language. 
4. Shakespeare and English Renaissance culture: literary genres and traditions. 
5. The place of Shakespeare in the process of a global canon formation. 
 
Skills 
1. Imagine and describe settings and actions in detail. 
2. Identify characters through their language. 
3. Compare plays and their topics, plots, conflicts, and characters. 
4. Analyze and detect possible cruxes in the works. 
5. Produce cogent essays, articulating ideas from different sources. 
 
Attitudes 
1. Active and pertinent individual and group participation in class. 
2. Respectful curiosity and interest in the different points of view that may arise. 
3. Avoid judgmental attitudes. 
4. Appropriate time management to keep up with the readings and assignments. 
5. Encourage the linking of works, ideas, and periods to foster creative research. 
 

 

3. COURSE CONTENTS 

 
- Introduction: William Shakespeare (1564-1616) life, times, plays. Key 
concepts in Shakespearean criticism. Literary genres and Renaissance culture 
in England. 
- Readings (the six plays; about two weeks shall be devoted to each): 
A Midsummer Night’s Dream (1594-96) 
Twelfth Night, Or What You Will (1602) 
Othello (1601-3) 
The History of King Lear (1605) 
Antony and Cleopatra (1606-07) 
The Tempest (1611) 
- Viewing of film versions of the plays. 
 
 



4. TEACHING AND LEARNING 

 
 

4.1. Workload 
 

Número de horas presenciales 
45 hours of in-class lectures, review of 
materials, group discussion and 
debate 

Número de horas del trabajo 

propio del estudiante 
155 hours of independent study 

Total  horas 200 hours 

 
 

4.2. Activities, Materials, and Resources 
 

This course may be defined as reading-intensive. Classes will take the format of 
a seminar. For each assigned reading and viewing students will receive a set of 
questions to help them reflect on the text and on the film version thereof. They 
must attend classes with all readings and viewing of materials for that specific 
session completed, and with the set of questions fully answered in writing and 
printed out. They shall also be ready to discuss them in depth in each session. 
In-class quizzes (at least one per play), are designed to encourage close reading 
of the literary texts, essays, and other materials provided by the instructor –
including viewing of the films. Teamwork towards the stage production of an 
excerpt from one of the plays in the reading list, or an individual staging exercise, 
and at least one essay will be produced as part of the final grade. 
 
A note on the Shakespeare editions for the course. Shakespeare’s works may 
be found readily in a large number of editions, both hard copy and online. 
However, not all of them are suitable for the purposes of this course. Some 
electronic versions provide continuous lineation–others none at all–rather than 
the more conventional act-scene-line sequence generally used for reference. 
This makes them more difficult for students to follow both in and out of the 
classroom. Thus, the instructor recommends that they resort to hard copy 
versions of the plays in the OUP series (The Oxford Shakespeare, see the 
Bibliography below) or, alternatively, to any of the more reliable editions (Pelican, 
Arden, Norton, Cambridge). 
 
 

 
 

 
 
 

5. ASSESSMENT 

 

The course will be graded through continuous assessment –except for students 
who request and are permitted to take a final exam, in agreement with University 
rules and regulations**. 
 
Grading criteria 
Students following continuous assessment will be graded according to their 
performance in these tasks: 



 
 
- Relevant participation in class.  
- Completion of assigned questionnaires for homework and / or other written 
assignments. 
- Quizzes and / or tests. 
- Oral assignments. 
 
Student performance in English shall be taken into account (poor usage will 
be penalised and may lead to fail the course). 
 
Attendance is mandatory for continuous evaluation students; justified absences 
may be accepted at the instructor’s discretion. Students attending less than 80% 
of the sessions will automatically have failed the course through continuous 
evaluation. 
 

Grading descriptors 
 
- Excellent (Sobresaliente): Students have performed outstandingly in all of the 
grading criteria. They contribute to class discussions through highly relevant 
participation; are always extremely well-prepared and ready; obtain the highest 
marks in quizzes, tests, and in the written and oral assignments. 
 
- Very Good (Notable): Students have performed very well in all of the grading 
criteria. They contribute to class discussions through relevant participation; are 
generally well-prepared and ready; obtain high marks in quizzes, tests, and in 
written and oral assignments. 
 
- Satisfactory (Aprobado): Students have performed acceptably in most of the 
grading criteria. They participate in class discussions; are reasonably prepared; 
obtain sufficient marks in quizzes, tests, and in written and oral assignments. 
 
- Fail (Suspenso): Students have performed unacceptably in most of the 
grading criteria. They randomly participate in class discussions; are 
inadequately prepared; obtain poor marks in quizzes, tests, and in written and 
oral assignments. Students have plagiarized. 
 
** Students who have requested the final exam option (in May, examen de la 
convocatoria ordinaria) –and have been authorized to take it, will be evaluated 
by a comprehensive final exam covering all the material of the course (see 
sections 2 and 3 above: “Course objectives” and “Course contents”, for details). 
The exam will consist of some shorter identification of excerpts from the plays; 
longer essay questions; an in-depth critical analysis of a single text; and the 
theatrical staging of a memorised soliloquy. Students must pass all four 
sections in order to receive credit for the course. 
 
The make-up exam (in June/July, “examen de la convocatoria extraordinaria”) 
will follow the same format as the final exam previously described. 
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7. ADDITIONAL PROVISION 

 
The University of Alcalá guarantees that, if due to health requirements, the 
public authorities prevent teaching activity from taking place on the University's 
premises, the teaching plans' objectives will be met through an online teaching 
and evaluation methodology. The UAH commits to return to face-to-face 
teaching as soon as said impediments cease. 


